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Whose works resembled what they represented :
Their figures too seemed half idealised,
And not like lumps of rock from mounta
Go to the Exhibition halls and see ;
The rocks of Rodin, and what A/ can be.

Taste is a treasure that hath passed aw
From all save a neglected few to-day,

A something undefineable, too great, .
Too bright for vulgar eyes to contemplate.
What is this thing? Nay! Is she not a sprite,

A nymph, a fay, the Goddess of delight ?

We cannot clasp her form: but come with me,
Together let us strive her face to see.

Is it not she who haunts the mystic shade

Of each dusk portrait by great Titian made?
Was it not she who moulded as they rose
Within his brain the colours and the pose :
And she who can alone the ages fire

To imitate him, or at least to admire ?

And would’st thou hear her voice, S0 sweet, so sad ?
"T' is heard not where Debussy drives men mad
With tuneless discord, all save those who feign
To hear what is not in his empty strain,

But there where Schumann steals from hills or vales
The tempest or the songs of nightingales.

And for her soul? It dwells, nor seen, nor heard
In thought, and thought is but, expressed by word :
Beyond the painters, the musician’s skill,

Poets alone command it at their will,

Taste gave Immortal form to Dante's dream,
And fitted Milton’s language to his theme ;
Taste teaches us to praise, who cannot hope
To match the perfect poetry of Pope.

Genius without Taste giant works may raise:
They lack the form and so should lose the praise.
Let Genius learn the art to build or plan,

And perfect every part the best he can,
Advised by Wisdom, and refined by Taste,

He fashions bowers like Eden from the waste.
Wide then his gardens, boundless to the eye,
Planned as it were to grace Infinity :

The Ideal, the real, curiously combined,

The living body, and the living mind :

The ]'1;,Lunting air which still recalls the stream,
O'erflows the tear, yet conjures the dear dream :
The tender sentiment or thought profound
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Clothed in a perfect rope of sense ond sound.
All ages had their evils, I suspect,
And had or needed Satires to correct:
But of all ills with which we are disgraced
None is more marked to-day than lack of Taste.
We feel this decadence in every way: —
The mad, the ugly shock us every day.
From highest arts, from things of common use,
Taste flies, and grows Vulgarity profuse.
The window frames, the very locks of doors
Were fashioned fair by those old-fashioned boors:
The roofs, the tiles, the chimney-pots were wrought,
With art by men who ne'er in schools were taught,
But worked with tasteful hands from drawings made
By architects, the masters of the trade.
True there are those who still admire, collect,
And each serap of antiquity protect,
Set kitchen crockery of Louis Seize
With mugs from taverns under Louis Treize,
In costly cabinets of grand saloons,
Who sip their China-tea from pewter spoons.
These love them — Why? Only because they're old,
Or (if a picture) at Duveen’s ‘twas sold.
They prove their ignorance, when they despise
Some poor neglected artist who applies
To them, as patrons, for the aid to stage
His tragedy in this all-tasteless age,
Or influence to have his picture hung,
To print his odes, or hear his opera sung :
He may have talent, genius, but for these
He’s not antique, and therefore cannot please.

They are as deep in folly as the fool
Calls Sargeant master and his apes a sclool.

Yes, even now there are who have the spark
Though kept by jealous dunces in the dark.
Alas! Their genius soon dissolves away,
Corrupted by the customs of the day.

Too soon they find that works of power and taste
Unnoticed lie, — the lovely and the chaste
Neglected for the morbid, the obscene, —

And sell their souls for lucre, or from spleen.

This is the age when Dunces reign supreme,
A: very paradise of fools 'twould seem.

They 1ssue precepts with a pompous air,
And with new maxims make the vulgar stare:
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They dupe the public and the critics 0o,
Impose false taste on all and flout the true:
They have no talent, and they have no wit,
But jealous fear by Genius to be hit:
Imposture is their trade, and gold their aim,
Worthless their works, a scandal and a shame.
Twere vain, my friends, to seek a ,reason why
Capricious Taste hath spead her wigs to fly,
For many causes doubtless have combined
To dim perception and pervert the mind.
Mechanic science certaily hath striven
To point the path to Hell instead of Heaven,
Converting pleasant fields to filth and fog,
And sinking man below the ass or dog.
In loathsome factories he toils, and lies
In crowded lodgings where, diseased, he dies.
Thousands, nay millions (now that all are free)
Live sordid slaves to this Machinery,
Which magnifies tenfold of war the dread,
And multiplies a hundredfold the dead:
Which makes of peace a never-ending strife,
A noisy, smoky, living death of life:
Which kills all higher thought, all higher hope: —
Taste is a jest, while men with cogwheels grope. —
But no! Mechanics surely are the mark
That ours are ages civilised, not dark!
Another cause is centred in the Press,
(The cause, too, of more ills than men would guess).
The public ears are ever drilled with lies,
And glaring falsehoods flaunted in their eyes,
Their minds defiled with nonsense or defaced
With mad sensations to improve their taste.
Plays Government, play Politics a part
In this unhappy decadence of art?
Perchance their role is small, perchance 'tis \l\'ide, T
State secrets are the things that statesmen hide.
(State secrets never see the light of day,
The statesman cloaks his acts in his own way:
He falls and his successor publishes,
But only half the truth, as you will guess).
Perhaps a view of divers states may be
Useful to show that none of them agree:
How these delight the Arts to patronize,
How these such idle practices despise.
The great republics, Athens, Venice, Florence,
Held lack of taste and culture in abhorrence,
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Today republics seem their arts to lose,
Although no princely president they choose:
Editions de luxe of Baudelaire
Sell easier far than Racine or Voltaire.

The democratic monarchs of today,
With better means to wile their time away,
Command no costly frescoes to be made, °
Which must be payed for, and may chance to fade.
But there was once for Art an Age of Gold;
Look then at Italy, her Courts be hold!
At Rome, see Raphael the Pontiff’s friend,
Loaded ‘with works and honours to the end:
At Florence rise a great and copious school
‘Neath proud Lorenzo’s* sympathetic rule:
At Milan, for il Moro, Vinei found
The academy, 'mong savants still renowned:®
At Mantua, Giulio, courted first at Rome,
Find for his powers a field, Lhimself a home.°
But leap three centuries, fly North and find
The mighty frescoes planned in Leighton’s mind,’
Leighton, who stands above his times, apart,
Who alone learned and practised well his art:
Look as thou wilt, to find them thou must fail:
Money could not be raised for Art on such a scale.
Gold can be raised in heaps to drink, to play,
To buy bad Turners or clowns overpay :
If war’s declared at noon, before 'tis night
How many millions will have sprung to light?
But if to encourage Genius, not a pound!
Search where he will, it never can be found.

Then is all patronage of genius dead,
All taste in princely hearts suppressed or fled?
Is it so long since Weimar’s courtly stage ®
Saw Goethe pass from manhood down to age,
Saw Shiller’s masterworks take shape and live?
And all because the Duke could feel and give.
These wretched, weary days through which we pass,
They bring no hope of higher things, alas!
Falls crown on crown of each paternal court: —
Why? — Germany with all the world hath fought!
What crimes her princes’ in their peoples’ eyes? —
They failed to crush their countless enemies!

Let painters lose their orders, bards their bays,
Or change their tunes that fools may pay or praise:
But why should I, who feel a fiercer flame,
Care aught for patronage or aught for fame?
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I'll rise in spirit on Earth-scorning wings,
And go exploring Saturn and his rings,
Rancre all the sattelites of Jupiter,
Then on to Heaven, beyond the polar- 5ta1'

Not lack of Taste alone hath ruined Art.
T 1s lack of Concentration, lack of Heaxrt,
Loss of man’s power to lose himself in thought.
The only way great works were ever wrought,
Without which Genius, born of heavenly fire,
Though all the Graces, Muses, should inspire,
Though schooled by Wisdom, though refined by Taste,
Can never fashion gardens from the waste.
Though various faculties be kept alive,
Fancy and Reason taught no more to strive,
United by the schooling of a mind
For excellence immortal self-designed,
Still must he lose himself in concentration,
The magic mantle of his meditation,
Thus learn’d and thus equipped, must soar on high,
Winged on the pinions of immensity.

When Bourbon’s host on Rome did lawless fall,
Their captain stricken by Cellini’s ball, ®
When that ill-fated town was tortured, racked,
By savage soldiery defiled and sacked,
A mercenary band infuriate burst,
Drunken with blood and pillage, yet athirst,
Into a lonely hall: all life seemed fled
That house, and left it silent as the dead.
But see! Before the unfinished picture there
A man sits musing, with so calm an air,
So lost in tllought, amid the clash of stee],
The shots, the shrieks, he hears not, nor can feel
Aught save an inward vision of the Ideal,
From which his genius strives to shape the real.
The toldiers paused: the beauty of his face,
With eyes that seemed to see some Holy place
Beyond all earthly hope, beyond all space,
Smote them with awe: they knew their souls’ disgrace,
And silent turned and went their ways, — and he
Still with unfathomed eyes gazed on Eternity.

Ev'n as Mazzola 1® mid the sack of Rome
Lived in a vision of his heavenly home,
So should we live, whose lives are consecrate
To Art or Poesy, so contemplate
The visions God hath given us to see,
Until at last we too gaze on Eternity.
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NOTES

1. «The good old timess... all times when old are good....

Are gone: the present might be, if they would.

Byron: « The Age of Bronze ».

9, Marcantonio Raimondi of Bologna (1485-1534) engraved his plates under the supervision
of Raphael himself, and after Raphael’s death executed his chief works from designs by that
master. g

3. An impressionist painter of great notoriety in Switzerland, and formerly in Germany.

4. Torenzo de Medici, surnamed the Magnificent, (1449-92) justly celebrated for his lear-
ning, his poetry, and above all for his princely patronage of literature and the fine arts. Though
still nominally a republic, Florence had been long subject to the Medici, and Lorenzo, in his
actual position of absolute monarch, forestalled, though only by a few years, the elevation of
his family to the Duchy.

5. Leonardo da Vinci founded his celebrated Academy of the plastic arts, sciences, and
philosophy, at Milan, under the sovreignity of the Duke Ludovico Sforza, surnamed ¢ Il Moro 7.

6. Giulio Romano was, with Perino del Vaga, the greatest of Raphael’s pupils (c. 1492—
1546). « This painter lived like a nobleman, and was employed in a work for the Duke, without
the gate of Mantua, at a place called the «T», This work was grand and magnificent as it
appears to this day ». Memoirs of Benvenuto Cellini.

7. Leighton’s designs for the decoration of St. Paul’s Cathedral at London, etc. were
rejected on account of the cost. \

8. The theatre at Weimar was erected by the Duke, under the direction of Goethe, whose
dramatic masterpieces, and . those of Schiller, were first produced on 1ts stage.

9. The Constable Charles of Bourbon attacked the city ¢t Rome on May 6th 1627. He was
killed while leading the assault by & pistol shot fired by Beuvenuto Cellini. The city was taken,
and given over to pillage by the soldiery.

10, Francesco Mazzola of Parma, called « Il Parmigiano» (1504-1540) an eminent painter.
The picture on which he was engaged when the incident, nar sated in the present poem, occured,
was that of the vision of St. Jerome, where the Baptist is seen pointing upward to the Madona
and Infant Jesus in the heavens. This piece is now in the National Gallery in London. In person
Mazzola is described as appearing & more like an angel than a man 2.
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MEKHITARIST FATHERS PUBLICATIONS

INTO, ENGLISH

A Dietionary English and Armenian by Father Paschal Auncher, 1865, pz. 816,
price: Frs. 35.

A Grammar Armenian and English by P.P. Aucher and Lord Byron, 1573, pg. 14,
second edition 1907, pg. 180, price: Irs. 5.

American Sacred Songs trauslated into the Armenian Language, 18Tl pg. ST, price:
Fr. 1,50,

Armenia and the Armenians. Vol. 1 (second edition 1878). L. Part. Geography of
Armenin (pg. 11-48). 1L Part. Hystory of Avwenia (pg. 49-410). — Vol. 2 ted. I=7TH) ITI. Part.
Eeelesiastical history of Apmenic (1-837). By . James Issuverdentz, price: Frs. 20.

Armenian Popular Songs translated into english, forth edition, 1825, price: I'rs. b.

Armenian Proverbs and Sayings translated into english by the R.d G. Boyan, second
edition, 1909, pg. 52, price: I'r. 1.50,

England’s Eulogy written in armenian verse by the Rev. James Gregovens, 1575
pe. B4, price: Fr. 1.00, :

From the unpublished letters of Lord Byron, 1905, pg. 20, price: Ifr. 100

Grammar Armenian English, and The Arvuenian Evercises translated into enelish as
an aid to the student., 1. Part pg. 204 26, 1L Pact pg. 216 49, price Frs. L2

History of the Armenian Monastery of St. Lazarns, by Vietor Langlois, (1874, 1=00,
pe. 104; Irs. .

Lord Byron. Avumenion Bwercises and Poetry, 1870-56, 1907, pe. 16, price: I'rs. b.

# Lopd Byron's Italy. Forth Cants of Child Harold’s Pilgrimage. Forth edition, 18901,
pg. 148, price: Frs, 15.

Memory abont the New Orphanage « Benoit XV » at Constantinople, -directed by the
Fathers Mekhitarists of Venice, 1921, + g. 14, price: Fr. 1. ;

New Dictionary Armenian English, by Rev. Matthins Bedrossion. 18754, pg.
price: Frs. 35. :

Oliver Goldsmith. 7%e deserted Village, & poem translated into arvnenian verse by
IF. Matthins Petrossian, text and translation, 1871, pg. 66, price: T 1.

Picturesque Armenia, 1875, pg. 24, price: Frs. .

Preces Nersetis Clajensis Armeniorum Patviarchae. An armenian prayer into #56
lunguages, 1852, pe 598, price: Frs. 25,

The Music of the Avienian Liturgy, enropean notation by the Maestro P Biancehini;
published in four languuages: Armeninn, ltalian, French, English, 1877, pu. 296, price: Frs, 20,

(B,

The Armenian Ritual: *I. Part. The Armenian Liturgy, 1875, pg. 80, by Issuverdentz.
» [I. » The Divine Qudinances, INT5, pe. 15, =
) #1011, »  The Opdinal, 1875, pg, 100, 0
i IV. % The Sacred Rites, 18760 pg. LG \

Price: Frs. 10,
The Island of San Lazzaro or The Avmepion Monostery, near Venice, by Ru Do
Jssaverdentz, 1500, pe 80, price: Frs, 2,
The Life and Times servant of tod Ablot Mechitur, founder of The Avmenian Mechi-
tarists, 1915, pg. 424, price: Frs, 20,

The Pali Manuseript. Written on Papyras, presevved in tho library.of the Armenian

Monustery St Lazaro, translation by L. 1% Diehson M. A, 18510 pg. 86, price: Fr. L

The Uneanonical writings of the Old Lestement found in the armenian Msso of the
Librurvy of St. Lazarus, (18901, 1907, pe 464, price: Frs. 20

Turkish Proverbs translated into English, 1907, pg. 85, price: Fr. 150,

Two invariable and universal calendars and fixed ecaster with 12wl 13 months,
by Fr. Gabriel Nahapetinn, 1928: Frs. 5, :



